
NoCountryforOldMenisafilm adaptationthatfollowsthenovel

closely.Forthatreason,itisagoodtestcaseforthelastremnantsof

fidelitydiscourse.Thatdiscourse,whichhaslargelybecomeoutdated,or

out-theorized,holdsthatfilm adaptationsarenecessarilyreductionsof

thecomplexitiesofthesourcenovel.Fidelitydiscoursecanbethoughtof

asatendencyordeterminationtoplacehighervalueonthewrittentext

thanoncinematicadaptation.AsBortolettiandHutcheonargue:

Thiscommondeterminationtojudgeanadaptation・s・success・only

inrelationtoitsfaithfulnessorclosenesstothe・original・or・source・

textthreatenstoreinforcethecurrentlow estimation（intermsof

culturalcapital）ofwhatis,infact,acommonandpersistentway

humanshavealwaystoldandretoldstories.（BortolottiandHutcheon

444）

Thislineofargumentholdsthatadaptingisaprimarycreativeproc-

essthatshouldnotbedisparaged,butrecognizedforitsownvalue.The

theorizingoffilmadaptationthatrejectsfidelitydiscoursehasfervently

arguedforthevalueandintegrityoffilm adaptations.Thosetheorists

havelargelymadethecasethatfilmscanbeascomplexasnovels.Propo-

nentsofadaptations,especiallythosewithapostmodernapproach,have

arguedextensivelyforthevalueandimportanceoffilmnarrative.They

havesoughttoplacefilmnarrativeatthesamelevelwithnovelnarrative,
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andthoseargumentscanbeacceptedattheleveloftextualimportance.

Filmhaswonaplaceintheacademythroughsucheffortsandarguments,

andthusopenedupthelargerstudyofnarrativetobemoreinclusiveand

comprehensive,nottomentionmorerealisticsincesomanynarratives

consumedbyreader/viewersareinfilmforminthismedia-saturatedage.

However,oncequestionsofrelativetextualmeritorvaluecanbeset

aside,thequestionremainsastowhichformprovidesthemorepowerful

textualexperience.Whencomparingthefilm tothenovelforanypar-

ticularpurpose,itisimportanttobecarefulofwhatStamcalls,・theaxio-

maticsuperiorityofliteraturetofilm,・（Stam4）.Theremuststillbesome

meanstoinvestigatethedifferencesandtheorizethedivergentmeans

betweenthetwonarrativeforms.Thequestionremainswhetherfilmcan

beatextnotjustofequivalentvalue,butofequivalentcomplexityasa

novel.Complexityofthemeisoneareawherenovelsmayhavetheedge

overfilm.Whenafilm adaptationistopographicallyandlinguistically

similartothesourcenovel,thecomparisoncanbefruitful.Suchisthe

casewiththeJoelandEthanCoens・（hereaftertobereferredtoas・the

Coen Brothers・fortheirclosecollaboration）adaptation ofCormac

McCarthy・sNoCountryforOldMen.

Becausethisfilmversionfollowsthenovel・snarrativecontoursfairly

closely,itprovidesagoodcasetoseewhetherfilmhaslimitationsinthe

scopeofitsthematicdevelopment.Dissatisfaction,though,cancomenot

fromacondescendingevaluationoffilmaltogether,butratherfromthe

waysthetwonarrativeformsestablishthemes.Because,asBaylesssays,

・theaudiencememberawareoftheoriginalcannothelpbutbealittle

dissatisfied...afilmliketheCoens・NoCountryforOldMenthatpreserves

itssourcetextbecomessomethingofawelcomereliefforaudiencemem-

bers,reviewers,andcriticsalike・（7）.Inthenovel,thescopeofthetheme

isingreatpartdefinedbydialogueandmonologue.Inthefilm,thatscope

ofthethemeisdefinedbydialogue,monologueandvisuallanguage.The

casemadebymanyproponentsofthevalueoffilmadaptionshavecen-

teredonthedegreetowhichthevisuallanguageoffilmcompensatesfor
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thereductionofverballanguageintheprocessofadaptingthenovelto

film.Thatargumentisasubstantialonethatcanbeacceptedasis,with

theimportantrecognitionthatfilmisalsoahighlyverbalmedium.

Thedegreetowhichvisuallanguagecanrenderthethematicsofthe

narrativewiththesamesubtlety,complexityandexpansivenessasnovel-

isticlanguageremainsinquestion.Thepossibilitythatfilmadaptations

alwaysexpressthemesinlesscomplextermsmaysimplybeonerealityof

theprocessofadaptation.Itmightinfactsimplybealimitationofthe

twodifferenttextualforms.However,thatneednotbeacompellingcriti-

cism.Itmaysimplybeafunctionofthetemporalnecessitiesofconsump-

tion.Filmsrunbyquickly,whilenovelsreadmoreslowly.Itmaybethe

casethat,whileultimatelylimited,filmsexpressascomplexthemesas

allowedbythetemporallimitationsofrunningtimeandthecognitive

andconsumptiveprocessingofviewers.Sincenovelshavemore・run-

ningtime・toworkwith,theirthemescandevelop,expand,reflect,and

expandcontinuityinawaythatfilmscannot.Filmsoffermorebangfor

thebuck,thoughultimatelythe・bucks・maybefewer.Wallachargues

thatthesourcenovel・...isinfactacinematicscriptoverwrittenbya

literarynarration,・（Wallachxvii）.Howevertruethatmaybeatone

level,thenoveldevelopscomplex,allusiveandbroadthemesthatthefilm

truncates.

Thosewhowillarguefortherelativeequalityoftextsmustexplain

how thefilmsreducethescopeandcomplexityofthemes,evenwhile

doingaspectacularjobofpresentingthestory,charactersandlanguage.

AsBaylessandRedmonnote:

...theCoensseemmorethanwillingtoprojectMcCarthy・scharacters

inthesamelightthenovelcaststhem.Thesamecanbesaidfor

muchofthedialogue.Memorablelinesorexchangesinthenovelfind

theirwayintothefilmoftenverbatim.McCarthy・srenownedsense

ofWestTexasslangandsarcasm hasbeenespeciallypreserved.

（BaylessandRedmon8）
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Thelanguage,then,followsthenovelascloselyasthefilm・sscenic

sequences.However,becausethefilmadaptationisofsuchhighquality,

acloserreadingofwhatwascutindicatesthatsomethingreallywaslost

intranslation.However,・lost・againimpliesaprivilegedpositionforthe

sourcenovel・sliterarylanguage.Itreignitesthelong-heldcontentionthat

wordscanconveymorethanimagesandthatthewordiscapableofex-

pressingmuchmorethananyimagecan.However,theexaminationof

howthedifferentnarrativeformsandthelanguage,bothverbalandvis-

ual,candevelopthemesisstillcrucial.Theconclusionislessamatterof

findinganewwayofvaluingthedifferentformsastofindouttheways

inwhichnarrativesconstructandconveytheirmostcomplexelements.

Thedivergencesbetweennarrativeformsdeservesreconsiderationby

examiningthespecificdifferencesinlanguageuse,thedevelopmentof

dialogueandthepatternsofscenicdevelopment,especiallyattheendof

thenovelandfilm,toseejusthowdifferenttheyare,orarenot.Interest-

ingly,thememaybetheelementwithgreatestoverlapbetweennoveland

film.Theseissues,though,arebestdiscussedbyexaminingthelanguage

ofthenovelandfilmastheyoccurinspecificscenes.

Theplacementandembodimentoflanguage

Thequantityoflanguageisinevitablyreducedinanyfilm adapta-

tion.However,themisunderstandingthatfilmissomehowinsufficiently

verbalandisprimarilyvisualcanbelaidtorestbyanexaminationofthe

dialogueinthefilm.Thescreenwriters,JoelandEthanCoen,employthe

mostimportantdialogueinthekeyscenesanditistakennearlyverbatim

from thenovel.Theverbalelementofthefilm isextremelyimportant.

Thefilm alsocreatespowerfulironiesinthejuxtapositionoftheverbal

andvisualelements.Forexample,whenChigurhgoeswiththedrug

cartel・stwofixerstoexaminetheinitialmurderscene,andthenshoots

them,theconversationtheyholdprovidesanextremelyimportantfoun-

dationforthedevelopmentofthethemeofdeath,fateandcharacter.This
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isimportantsince,asWoodsonargues,・...thecompetingdiscoursesof

moralresponsibilityinthelanguageofSheriffBellandofdeterminismin

thelanguageofChigurhcontradict・（Woodson5）.Whenthosediscourses

andthelanguagethatcarrythemarereducedsignificantly,though,the

contradictionbecomeslesssharpandlessintricate.

TheactingofJavierBardem,whoplaysChigurh,inthefilm・searly

scenes（NoCountryforOldMen26�7）,inlargepartcompensatesforthe

reduceddialogueandtheremovaloftheindirectinternaldialogue.The

viewofthedeadbodies,thesettinginthebajadacountry,andthequick

deathsofthetwounidentifiedmen,allestablishesasubstantialbaseon

whichtodevelopthethemes.Thedialogueisnearlyexactlythesame,in

phrasingandlength,howeverthefilm・sthemes,itcanbeargued,are

richlyestablishedbythevisuals.Thethematicsaremuchmorepower-

fullyandfullyaccomplishedinthefilm,atleastinthisscene,itcanbe

argued,becausetheminimaldialogueandspareactionarefullerand

richervisuallythaninthenovel.Inthenovel,thesceneisequallycrucial

tounderstandingChigurh・scharacterandthethemesthatgrowoutofhis

character・sprogressiverevelations.However,thenovelpresentsthis

quickscenewithfastpacingtomovetothenextchapter,wheretheinter-

nalmonologueofSheriffEdTom Bell,alwaysadisembodiedandnon-

emplacedvoice,returns.Inthefilm,thosemonologuesbecomevoice-

oversaccompanyingestablishingshotsofthecountry.

However,theuseofverbatim dialogueheremeansthesamewords,

phrasing,andrhythmicexchange,however,itdoesnotmeanthefulldia-

logue.Inseveralkeyscenesthedialogueisgreatlyreducedinthefilm.

Thatreductionhasimportantconsequencesforthedevelopmentof

themes.Anexaminationofthosesceneswillhelpexplorethedifferences

inthematicdevelopmentbetweenthenovelandfilm.Thereductionof

monologueanddialogueinthefilm reducesthescopeofthethemes,

thoughdoesnotunderminethementirely.Inpartsofthefilm,whenlan-

guageisreduced,cutorcondensed,visuallanguagetakesovertocompen-

satefortheverbalcompressionordeletion.Thefilm isanespecially
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relevantworkbecauseitisso・faithful,・toborrowthepenitentlanguage

offidelitydiscourse,tothenovel.Itisoneofthefewfilmadaptationsthat

canbeconsideredtofollowthenovelnearlyscenebysceneanditisan

adaptationthathasreceivedbothcommercialandcriticalpraise.How-

ever,theimportantdialoguethatiscutorcompacted,especiallytowards

theendofthefilm,createsconsequencesthatdeserveexplorationand

holdimplicationsforadaptationstudies.

Thematiccomplexity:howmanywordsareenough?

Whendialogueandmonologuearecuttowardstheendofthefilm,

thestoryisnotlostbutthethemefailstodevelopasfullyandcompletely.

Thefinalscenesofanynarrativearecrucialtothecompletionofthematic

developmentandtheestablishmentofthelargerabstractcomprehension

ofthenarrative・spurpose,intentionsanddirection.Withoutthedialogue

tocompletethefinalscenes,thefilmlacksclosureonthefinalunveiling,

orestablishment,ofthebroaderthemes.Thefilmseemstonotwantto

pushthethematiccomplexitytothefinalreaches,thoughithardlyends

upwithaclassicfeel-goodHollywoodending.Thefilmseemstopullits

thematicpunches,anddoesthatbyreducingthedialoguewithoutcom-

pensatingforthatwithvisuallanguageorothercinematicadditions.

Inparticular,Chigurh・sself-explanationsarecrucialtounderstand-

inghismotivations,motivationsthatmovehisactionsfromthelevelof

psychopathickillertoanembodimentoftheforceofdeath.TheCoen

Brotherskeepakeybitofdialogueinthefilmtoremindviewersofthis,

whenthecharacterWells,whohasbeenhiredtotrackChigurhsays,

・He・sapsychopathickillerbutsowhat?There・splentyofthemaround,・

（CoenandCoen96）.Themotivationsofthismurderousfigureareatthe

heartofthenovel,andarewhatgivesitbothShakespeareanandmythic

proportions.Reducingthatconversationtoamorecompact,streamlined

conversationcouldarguablybeanecessityforadaptinganyfilmicscene,

anditmightbearguedthatthevisualelementsatleastinpartmakeup
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forthecutsindialogue.However,asVanderheideargues,inareadingof

McCarthy・snovelasaclassicallegoricalquestnarrative,・Theterrestrial

sovereigncannotlayclaimonthedead,yetthisispreciselywhatChigurh

does.ThesovereignChigurhattemptstoembodyisnottheterrestrialbut

theabsolutesovereign・（42）.Thatis,thecharacters,particularlyBelland

Chigurh,evolvecontinuallytoahigherplaneofmeaning.Theirdis-

coursesarewhatmovethemtothathigherplane,andtheirdiscoursesare

rootedintheirdialoguesandmonologues.Withoutsufficientlanguagein

thefilm,thestoryremainsaterrestrialone.

Ananalysisofthevisuallanguagedoesinpartcompensateforthe

reductionindialoguefrom thenovel,however,onlypartially.Whatis

lostfromthedialogueisagreatdeal.Acloserexaminationoftheimpor-

tantdialogueofthenovelandacomparisontothelanguageinthefilm

willbefollowedbyananalysisofthecompensatoryvisuallanguagefrom

thefilm.Thematically,thefilmdoesnotrisetothelevelsofambiguity,

allusionandcomplexthematicsubtletyasthenovel.

InthepenultimatesceneinwhichChigurhdelivershismurderous

viewoftheworldandthereasoninginsideitinthenovel,hesitscalmly

talkingwithhisnextvictim,CarlaJeanMoss.Thefilm・svisualsand

actingbyJavierBardemmakemanyofthethemesclear,however,much

isremovedfromthedialoguesothatChigurhappearsmoreofakillerin

ahumansense,justanotherpsychopathickiller,thananembodimentof

thelargerforcesofevil,expressionofthedeathdriveorarchetypefrom

theworstreachesofthehumanpsyche.

Firstofall,asseveralcriticshavepointedout,inthefilmCarlaJean

refusestocallheadsortailswhenpresentedwiththecointoss,arepeated

motifinthefilmandnovelboth.However,inthenovel,shedoescallthe

coin,heads,butitcomesouttails.Chigurh,inthenovel,goesontoex-

plainaboutthecoin,bothbeforeandafterthefatefulmoment.Before-

hand,Chigurh・...drewoutafewcoinsandtookoneandhelditup.He

turnedit.Forhertoseethejusticeofit・（McCarthy258）.CarlaJean

argueswithhim morefullyinthenovelthaninthefilm,denyinghis

69

ThematicCompressionintheFilm AdaptationofCormacMcCarthy・sNoCountryforOldMen



reasoning,evenasheinsists・Igotherethesamewaythecoindid・

（McCarthy258）.AsBaylessandRedmonpointout,・ThecinematicCarla

JeansilencesChigurhandsupposesanauthoritysheisnevergiveninthe

novelbyrefusingtoacceptthatacoinshoulddetermineChigurh・saction

orherfate・（15）.Inthefilm,CarlaJeanbecomesaheroineconfrontingan

evil,andveryhuman,killerbyrefusingtosubjectherselftohisviewof

destiny.Shedenieshimthesatisfactionofchoosing,thepleasureofhis

gazeandhislistening,byrefusingtogoagainstwhatshesaysGodwould

notwanthertodo.Inboththenovelandthefilm,CarlaJeanpointsout

how crazyChigurhis,butinthefilm thisemphasizeshishumanness,

whileinthenovelitpointstowardsalargerincomprehensionofdeath,

fateandtime.

ByframingCarlaJean・schoiceasaheroicone,thefilmpromotesher

asareal-lifeheroine,whichisanimportantinterpretationofthescene.

Unfortunately,itlessensthewaythescenepromotesChigurh・sascension

asanavatarofdeath,revengeorThanatopticdesire.Thenovelpresents

amuchbleakerthemebypresentingthefruitlessnessofthehero・schoice.

Whethershe・callsit・ornot,headsortails,deathremainsinevitablein

thenovel,butinthefilm,ironicallybyremovingthischoice,theinevita-

bilityofdeathisdenied,sinceshemighthavecalleditrightandlived.

Chigurh・sself-explanation,whichisseverelytruncatedinthefilm,gives

afulleraccountofhisbeliefinthejusticeofdeathandhislackofculpabil-

ity.Thefilm・ssceneestablishestheongoingdialecticbetweensurvival

andmoralityontheonehandandtheutterlyamoralcertaintyofdeathon

theotherinaverydifferentwayfrom thenovel.Thenovelpresentsa

fuller,broaderexaminationofdeath・sinevitability.

Lostwords,lostthemes

Afterthecointoss,orfailuretotossthecoin,thefilmremovesagreat

dealofdialoguethatcontinuestoexpandthethemes.Inthenovel,

Chigurhinsiststhat,・Forthingsatacommondestinationthereisa
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commonpath・（McCarthy259）,whileCarlaJeanrealizes・EverthingI

everthoughthasturnedoutdifferent...Thereainttheleastpartofmy

lifeIcouldofguessed・（McCarthy259）.Herrealizationoftheinevitabil-

ityofdeathgivesthenovel・ssceneafatalism thatisbothexistentialist

andclassicallytragic.Incontrast,McCarthy・smannerofdrawingupon

thefatalisticdenouementofGreektragedy,whileinfusingaphilosophical

contemplationofdeathisnotfullyfleshedout,sotospeak,inthefilm.

TheCoenBrothers・filmrestrainsthethemes,notjustbycuttingscenes,

butmorebyreducingdialogueinthescenesitdoeskeep.

Chigurh・sinsistenceuponCarlaJean・sunderstandingwhatwillhap-

pentohercomesoffasamomentofaddedcrueltyinthefilm,whileinthe

novelitisthat,ofcourse,firstbutwithasubstantialandextendedexplo-

rationoftheme.Barber,rightly,arguesthat,・Byrefusingtocallthecoin

toss,sherefusestoacceptthatviolenceissomethingbeyondhumancon-

trol.Thus,herabstentionfromChigurh・scoinritualchallengesthedeath-

sacralizingfatalismhelivesby・（Barber167）.Thenovel,though,allows

theviolencetobeconsideredbeyondhumanterms,asabasicprincipleof

theworld.Shebecomesasacrificialobjectinbothcases,butahumanone

inthefilmandaspiritualoneinthenovel.Ironically,sheendsupbeing

moreheroicinthefilm forrefusingtoblasphemegodbychoosingand

remainingoutsideofChigurh・ssacrificialsystem.

ThesamegoesforChigurh・sdenialofinvolvementinthelarger

workingsoffate,whenhesays,・Ihadnosayinthematter・（McCarthy

259）.Becausesomuchofthesurroundingdialoguewascutintheprocess

ofadaptation,thefilm・sscenecomesoffasslightlyironicandmuchmore

cruelinthefilm,justanotherpsychopathickillerinsteadofaphilosopher

withapistol.Thedialogueinthenovelisaphilosophicalreflectiononthe

natureoflargerissuesoffate,deathandconsequencesforone・s,or

other・s,actions.PerhapstheCoenBrothers,inwritingthescreenplayand

directingandeditingthefilm,decidedthatthesethemeswerealready

sufficientlydevelopedintheothersectionsofthefilm.However,the

novel・ssceneismuchmorecomplex,allusiveandchallenging.Chigurh

71

ThematicCompressionintheFilm AdaptationofCormacMcCarthy・sNoCountryforOldMen



andCarlaJeandebatefreewillanddeterminisminthenovel,butinthe

film,thediscussionfocusesonhersurvival.

Youdon・towenothintodeadpeople.

Chigurhcockedhisheadslightly.No?hesaid.

Howcanyou?

Howcanyounot?

They・redead.

Yes.Butmywordisnotdead.Nothingcanchangethat.

Youcanchangeit.

Idon・tthinkso.Evenanonbelievermightfinditusefultomodel

himselfafterGod.Veryuseful,infact.（McCarthy255�6）

Thisdialoguefromthenovel,whichdidnotmakeitintothefilm,iscru-

cialfordevelopingtheconceptsofdeathandfatetoabroader,fullerlevel.

ThedialoguedevelopstheideaofdeathinthepersonofChigurhasa

god-likecontrollerofdestiny.Heseemstobejustifyinghisactionsby

disavowingthattheyareactionsofhischoosing,atthesametimeashe

suggestsheisusurpinggod・scontroloverhumanaffairs,whilealsohint-

ingatthelargerforcesofdestinythathemusthelpenactbykeepinghis

word.Heseeshimselfasthe・theonerighttool,・orsimplythesameas

thecoin,butatthesametime,hehimselfknowsheisabovethesimple

use-valuelifeoftheordinaryworld,andaspireshumanly,inthefilm,and

transcendssymbolically,inthenovel,toagod-likelevelofbeing.The

difference,though,iscrucial.Inthefilm,heremainshuman,butinthe

novel,thereadingsallowformultipleinterpretations.

Importantly,though,thefilmdoesexpandthethemesinvisualterms.

BeforeChigurh・sandCarlaJean・sconversationinherbedroom,thefilm

hasabriefsceneofCarlaJean・smother・sfuneral.Thefilm・scutfromthe

shapeofthetombstonetotheshapeofthehouseemphasizesthebegin-

ningandmiddleandendoflifethatthenoveldescribesmorefully.The

interiorshotsofthehouseandtheframingofCarlaJean,aswellasthe
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actinghelptoconveyagreatdealofthethematicmaterial.CarlaJean,in

thefilm,sitsinfrontofavanitymirror,whileChigurhremainsinthe

shadows,withonlyhishandslitbytheincominglightfromthewindow.

Thecontrastintheirfaces,thelighting,thevoices,andeventhesilenceof

Chigurhandhismockingtoneinthefilm whenheintonesthephrase,

・Theyallsaythesamething...Theysay:Youdon・thavetodothis,・

（McCarthy257）allservetodevelopthecomplexityofthethemessur-

roundingdeathandfate.Thefilm・sfinalwordsinthescene,from

Chigurh,・Igotherethesamewaythecoindid,・（NoCountryforOldMen

1:50:54）becomestronglyemphasized,anotherwayofenhancingthe

theme.

ThefilmalsosubstantiallyabbreviatestheexplanationfromChigurh

aboutchoicesandpathsinlife.ThatexplanationputsChigurhatanother

levelofunderstanding,orperhapsfalseillusion,abouthowtheworld・s

pathsandchoicesaremade.HisexplanationtoCarlaJeaninthenovel,

whichiscutinthefilm,isworthquotingatlength:

Everymomentinyourlifeisaturningandeveryoneachoosing.

Somewhereyoumadeachoice.Allfollowedtothis.Theaccounting

isscrupulous.Theshapeisdrawn.Nolinecanbeerased.Ihadno

beliefinyourabilitytomoveacointoyourbidding.Howcouldyou?

Aperson・spaththroughtheworldseldom changesandevenmore

seldomwillitchangeabruptly.Andtheshapeofyourpathwasvisi-

blefromthebeginning.（McCarthy255�6）

TheexplanationheregivesChigurh・sworldviewmoresubstantiality,and

presentsachallengingsetofideasthatMcCarthypresentsforreadersto

contemplate.AsBarberargues,・Chigurhisasymbolforboththevio-

lencefoundationaltocultureandthefascinatingdrawsuchviolencecon-

tinuestohaveincontemporaryculture・（Barber163）.Thereductionof

thedialoguethatframesChigurh・sactionsleavestheactionofkilling

moreexposedinthefilm.That,itmustbeunderstood,correspondstoa
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simplificationofthethemes.Byreducingthedialogueandmonologue,

thefilmpresentsactionswithouttheiraccompanyingthematicchallenge.

Theviolenceinthefilmismuchmoreviolenceasastatementofthena-

tureoftheworld,butinthenoveltheviolenceisadisturbingtriggerfor

thought.McCarthy・snovelsputviolence,andthereisalwaysalotof

violenceinhisnovels,intoabroaderthematiccontext.

Earlyinthenovel,BellidentifiesChigurhasa・trueandliving

prophetofdestruction・（McCarthy8）andthenlatercallshimaghostand

asymbolofMammon.Thoughthosephrasesareincludedinthefilm,the

complexityoflanguageuseinthenovelpushesChigurhmorefullyinto

thelargerrolesofprophet,ghostorBiblicalsymbol.McCarthy・sparticu-

larstyleofdialogueemploysrhythmicpatternssimilartothatfoundin

dramaticorcinematicdialogue,however,whenthedialogueitselfiscut,

thethemesdonotbuildanddevelopinthesamewayortothesameex-

tent.Languagebecomesreducedtoanothernarrativeactioninthefilm,

aplotpointthatmovesthestoryforwardquickly,ratherthanslowing

downandrisingtothelevelofthematiccontemplationasinthenovel.

Theramificationsofareductioninlanguagecanbeseenevenmore

fullyfromthefollowingnoveldialogue.CarlaJeanisstilltryingtonego-

tiateherlifewithChigurh,butChigurhexplainstohermuchmorethan

hisownreasons.Heexplainstheentiretyofone・snarrativeexistence.

You・reaskingthatImakemyselfvulnerableandthatIcanneverdo.

Ihaveonlyonewaytolive.Itdoesntallowforspecialcases.Acoin

tossperhaps.Inthiscasetosmallpurpose.Mostpeopledontbelieve

thattherecanbesuchaperson.Youcanseewhataproblem that

mustbeforthem.Howtoprevailoverthatwhichyourefusetoac-

knowledgetheexistenceof.Doyouunderstand?WhenIcameinto

yourlifeyourlifewasover.Ithadabeginning,amiddle,andan

end.Thisistheend.Youcansaythatthingscouldhaveturnedout

differently.Thattheycouldhavebeensomeotherway.Butwhat

doesthatmean?Theyarenotsomeotherway.Theyarethisway.
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You・reaskingthatIsecondsaytheworld.（McCarthy260�1）

Chigurh・sexplanationsgotowardsexplaininghismotivationandhispar-

ticulardeterministicbeliefs,andhowhefitsintothedeterminedworld.

Hisuniquemixofmegalomaniaandhumility,hisself-confidencethat

therecouldnotbeanotherpersonlikehimself,bothsurpassingtheevery-

daymoralityofmostpeopleandyetpositionedwithinthelargerforcesof

theworld,offersacomplexityofthemethatthefilmfailstodevelop.

Characterandconfrontation:thematicdialogue

Thefilm doesdevelopthethemesinthecontrastbetweenChigurh

andSheriffBell,thetwocentralcharacterswhonevermeetface-to-facein

eitherthenovelorthefilm.Theembodiedcharactersandthequickedit-

ingfromonetotheotherestablishesanimportant,andcomplicated,back-

and-forthbetweentheircharacters,theirexplanationsandtheirtwo

worldviews.Thatsaid,thefilmneveroffersthepossibilitythatChigurh

isanythingotherthanhuman.BaylessandRedmonargue,・TheCoens・

Chigurhisnotsomeembodimentofevil,someinstrumentofkarma,or

somemechanicaloranimalisticforceunwillingorunabletochange.The

filmproposesthatasproficientakillerandescapeartistasChigurhis,he

isstillhuman・（12）.Thatis,thefilm,throughsystematicreductionof

dialogue,muchmorethanthroughtheembodimentofthecharacterinan

actor,restrainsthematicdevelopment

Thefilmincludesasignificantportionoftheinternalmonologueof

SheriffBell,thoughfarfrom allofit.Thereductionoftheitalicized

monologueofBell・sfromthenoveliscompensatedforinthefilmbyac-

companyingthevoice-overwithgorgeousbackdropsofthecountry,asif

thevoiceisrisingfromthebreadthoftheworld・sexpanses.Thatlevelof

・compensation・forlackofabetterword,feelslesslikeadesperatewayof

translatingpurelanguagethaninadaptingittovisuallanguage.The

filmdoesaremarkablejoboftranslatingfromverballanguagetovisual.
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Thevisualshotsofthecountry,withwidehorizonsandastunningdegree

ofspaciousness,feeladequatetoconveywhatBellisasacharacterand

whatthematicfunctionsheexpresses.Hebecomesthecountry,toputit

inpoeticterms,oratleastbecomestheoldmaninthecountryfromthe

title,whichistakenfromthefirstlineofW.B.Yeats・・SailingtoByzant-

ium.・Thevisualbackgroundforthevoice-oversworksmagnificentlyto

positionBell・svoicedeeplyintothecountry,andbyextensionposition

Chigurhassomehowalientothesettinghetraverseswithsuchmurder-

ousease.

Atthesametime,though,Chigurhsomehowdoesnotriseaboveor

outofthelandscape.Heremainsfullyimmersedinit,andso,then,dothe

themeshespeaksabout.ThefinalscenewhereChigurhspeaksisimpor-

tantbecauseitdevelopshimasacharactermorefully,anddevelopsthe

themesherepresentsmorefully.Inthosescenesaretheonlyglimpsesof

thereasonsbehindhisactions,andtheonlychancetounderstandhis

pointofview.Thefilm,byreducinghisdialogue,reducesthethemeshe

conveys.Thecontrastinthetwocharacters・pointsofviewisimportant

becauseSheriffandChigurh,eventhesoundissimilar,formtheopposing

polesofthethematicdialogue.Inthefinaltwoscenesofdialogue,the

conversationbetweenChigurhandCarlaJeanissetupparallel,almost

perfectlyparallel,tothefinalconversationbetweenSheriffEdTomBell

andhiswife,Loretta.Thetwoendingsceneswiththecharacters・closing

linesfolloweachothermorecloselyinthefilmthaninthenovel.

Inthefilm,SheriffBell・sinternalmonologuebecomesspokendia-

loguewiththecountrybehindhimoutsidethekitchenwindowandcuts

tohiswife,Loretta.Thethematicironiccontrastsofthatscenewith

Chigurh・ssceneofexplainingtoCarlaJeancomeoutmuchmorestrongly,

anddomuchmorethematicwork,inthefilm thaninthenovelsimply

becausethescenesarepositionedcloser.Thenovelhasvariousactions

byBell,inseveraldifferentscenes,intervening.However,inthefilm,the

onlythingthatintervenesbetweenChigurh・sfinalwordsandBell・sfinal

wordsisaveryloudandbloodycarcrash.Chigurhisinjured,andany
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moralobserverofthefilmwouldwanttosay,punished,beforeherecov-

ersandwalksoffstillalive.Thatsceneinpartenactswhathesaysinthe

novelaboutpaths,choicesandbeingunabletopredictwhatwillhappen.

However,becausethewordsarenotspokeninthefilm,theyremainmore

ofanenigma,asurprisedeusexmachina,thatpropelsthestorylinetothe

nextlevelofunderstanding,thatoftheworld・sirony.However,thefilm

scenesdonotmovethethemesforwardasfullyasthewordsdointhe

novel.

Whenthematicunderstandingislocatedwithintheparticularpoint

ofviewofasinglecharacter,andinthewordsofthosecharacters,asitis

inthesetwonovels,thensomethingisindeedlostwhenthosewordsare

removed.Thefilm endsupwithsignificantlydifferentcharactersand

significantlydifferentthemes,andadifferentcontrastbetweenthem.

Interestingly,theirsimilarattitudestothedeadarepartofwhatmakes

theiropposingdiscoursessorichlycomplexinthenovel.Vanderheide

notes,・AsmuchasBellpersonifiesanideologyopposedtoChigurh・snihil-

ism,heneverthelessseemstosharemanyofthesameconvictions・（43）.

Bothofthemendupinthesameplacesandtheyevenarereflectedinthe

sameblankTVscreen,inthefilmversion,whentheyenterMoss・strailer.

However,thevisualparallelsarenotenoughtomakethethemesascom-

plexasthenovel・slanguage.

Furthermore,thereducedmonologueofBellmeansthathisdiscourse

aboutmoralresponsibilitybecomesdeflatedinthefilm.Inthefollowing

passage,whichendsthefilmandthenovelboth,SheriffBellhasretired

andbecomejustEdTom.Inthefilm,hetellshiswifeatthebreakfast

tablewhathedreamedthenightbeforeandinthenovel,hespeaksinthe

italicizedmonologue,butthewordsarethesame:

Twoof・em.Bothhadmyfather.It・speculiar.I・m oldernow・nhe

everwasbytwentyyears.Soinasensehe・stheyoungerman.Any-

way,firstoneIdon・tremembersowellbutitwasaboutmeetin・him

intownsomewheresandhegivemesomemoneyandIthinkIlostit.
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Thesecondone,itwaslikewewasbothbackinoldertimesandIwas

onhorsebackgoin・throughthemountainsofanight.Goin・through

thispassinthemountains.Itwascoldandsnowin・,hardridin・.Hard

country.Herodepastmeandkeptongoin・.Neversaidnothin・

goin・by.Hejustrodeonpastandhehadhisblanketwrappedaround

him andhisheaddown.AndwhenherodepastIseenhewas

carryin・fireinahornthewaypeopleusedtodoandIcouldseethe

hornfromthelightinsideofit.Aboutthecolorofthemoon.Andin

thedreamIknewthathewasgoin・onaheadandthathewasfixin・to

makeafiresomewhereoutthereinallthatdarkandallthatcold,and

IknewthatwheneverIgottherehewouldbethere.AndthenIwoke

up.（McCarthy309）

Thefilm・ssceneisnotputinvoice-overwithapanofthecountry,asis

doneinotherpartsofthefilm,butistoldindialogue.Thatwayofdeliv-

eringthedialoguehelpstoestablishBell・scharacterandhelpstodevelop

thethemeofthecontinualdialectic,onethatunfoldsallthewaythrough

thefilm inbothvisualandverbalterms,notsofardifferentfrom the

novel.However,thatfinalclose-upofTommyLeeJones・faceandshoul-

dersatthekitchentableendsuppushingveryclosetobeingafullclosure

ofthemes.ItisnotthatthesceneisaCoen-esquehappyending,onein-

fusedwithmorequestionsandironiesthanresolve,butratherthemoral

toneofgettingthe・lastword・overpowersthewordsofChigurh.Inthe

novel,thetwocharactersarematched,wordforword,butthefilmgives

precedencetoBell,whichisonewayofresolvingtheirthematicconflict,

perhapstooneatly.

Nocountryforconversation

Noonewouldargueagainstthebasicunderstandingofhowimpor-

tantlanguageisforthedevelopmentoftheme,howeverinNoCountryfor

OldMentheconversationsstandoutasespeciallyimportantbecausethey
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contrastwiththeaction.Inthefilmadaptation,whentheconversations

areshortened,thethemesdonotdevelopasfully.Thisisimportantsince,

asLilleypointsout,

Inthesamewaythat［McCarthy・s］charactersrealizeaparadoxical

freedomwithinthedeterminismoftheirlandscape,sotooweasread-

ers― similarlysubjectedtothedeterminismofplotandlanguage―

findanimpressive,qualitative・dynamicspace・withintheconfinesof

thetext.（Lilley284）

Thatis,theconversationsinthenovelhelptodefinethecountrywhere

thedeterminism limitsthecharacters・actionsandshapestheirdestiny.

TheoccasionalcointossmightallowforwhatChigurhinthenovelsays

is・afinalglimpseofhopeintheworldtoliftyourheartbeforetheshroud

drops,thedarkness・（McCarthy159）,butthelanguageremainsessential

tothenovelinawaythatitisonlyanotherpartoftheactiondrivingthe

narrativeforwardinthefilm.Thatdifferencemaybethedifferencebe-

tweennovelandfilmnarrative.

Theconstraintsandhowtheyworkarenotableinboththenoveland

filminanearlysceneinwhichChigurhbrutallystranglesthedeputywho

bringshimin.AsMalewitznotes,in・...themostaudaciousinversionof

usevalue,Chigurhopensthenovelbystranglingapoliceofficerwiththe

veryhandcuffsdesignedtorestrainhim・（726）.Againandagain,as

Malewitzargues,objectsaremisusedorusedforotherpurposes,andin-

deedhetitleshisarticleaboutMcCarthy・sconceptsofusevalueandcon-

sumerismwithaquotefromChigurhthatappearsinbothnovelandfilm,

・Anythingcanbeaninstrument・（721）.Andyet,theuseofobjectsfor

differentpurposesisacentralmetaphorforlanguage.Languageisused

byChigurhandSheriffBellinentirelydifferentwaysandforverydiffer-

entpurposes.Thecharacters・language,then,whencroppedorcon-

densed,changessignificantlythepresentationoftheircharacterandthe

themesrootedinsidetheircharacter.
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BortolottiandHutcheonarguethatadaptationsofnovelsintofilm

canbestbethoughtofasmoresimilartobiologicaladaptation.They

arguethatitisnotworthwhiletothinkintermsoffaithfulnessorunfaith-

fulness,nortoconceiveofthenovelastheoriginalorsource,sincethose

termsarealreadyloadedwithevaluativeconnotations.Astheyargue,

・Instead,the・source・couldperhapsbemoreproductivelyviewedasthe

・ancestor・fromwhichadaptationsderivedirectlybydescent・（Bortolotti

andHutcheon446）.Theirconceptofstorymemesasreplicatingendlessly

throughvariousnarrativeformsisanappealingone.However,whenthe

filmadaptationisgivensufficientpraiseonitsowntermsasadescendent

orderivativeofthesourcenovel,itstillremainsopentoquestionwhether

thefilmisascomplexthematicallyasthenovelonwhichitwasbased.

Wallach,inhisintroductiontoanimportantvolumeonthenovel・s

adaptation,arguesthat,・AsidefromMcCarthy・sdramatictexts,anynum-

berofcriticalstudiesandreviewsregardhisnovels―intheirscenaristic

grandeur,intricatedescriptionsofplacesandsettings,andtheschema-

tizedmelodramaticexcesses― as・cinematic・・（xii）.However,Wallach

doesnotmentionthematiccomplexityasoneelementofMcCarthy・s

work.Thatis,thethemesofhisnovelsmaytransferthroughtheother

elementsintofilm,buttheircomplexityresistscinematictreatment,and

attimesbecomesreducedinscopeandpoignancy.Thatisnottosaythat

thefilmdoesnotofferabroadvisionandsharpemotions.Itdoes.Butif

bothnovelsandfilm narrativescaninsomewaybeconsideredrelated

butdistinctprisonhousesoflanguage,itmaybethatnovelsarethelarger

prisonhouses,whilefilm adaptations,ashighqualityastheymaybe,

mustofnecessitybesmalleronesinthewaystheyreducenovelistic

themes.
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